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‘The Letter killeth, Lut the Spirit giveth Life. 








Editorial 


We have not been able to print the Director’s Address in this number, 
and this is a great disappointment to all of us, but especially, perhaps, to 
those who are “‘overseas.” We cannot, however, expect this good fortune 
always, and there is, one hopes, quite a lot of readable material in these 
pages. We were again unlucky in not having received Mr. Colles’s article 
on “‘Ravel’s Visit,” but stress of work prevented its arrival in time for this 
edition, so we must look forward to it in the next. Mr. Dickinson should 
receive Our Warmest thanks for the article which he has found time to 
write, in spite of his leading a very strenuous musical life. A summary of 
his booklets in the Afustcal Prlgrim series will appear in this number, or 
the next. It is not always easy to get all the material we would like, by the 
third or fourth week of the term, and we always feel that the MaGAzIN@ 
should not appear later than that date. 

We have not received much information before from Musical Colleges 
and Schools in the Dominions, so that Mr. Andrews’s article from 
Grahamstown should be very welcome. At our last Committee meeting, 
we decided to send copies of the Macazine to eight of the Colleges of 
Music in the dominions—South Africa, Australia, and Canada--and to 
try and obtain similar articles from them from time to time, so as to cement 
friendly relations and help each other in every possible way. At this same 
meeting, incidentally, Mr. Lawrence Hudson was unanimously elected to 
fill the vacancy on the Committee, which was caused by Mr. David Evans’ 
having left College. We are most grateful to the latter for all his assistance, 
but while regretting his departure very much, we can still give a ready 
welcome to his efficient successor. 

An account of that most important event in College, the performance 
of “Sir John in Love,” and an interesting description of the Union Badge, 
also appear in this number. I never know whether Editors ought to thank 
the contributors of such and similar articles, but I have done so before and 
feel that I must do so now. After all, this Magazine is not like other 
Magazines—you must take this the proper way— so I must be forgiven if 
I have broken from tradition. 

On this plea I cannot close without saying a word about the passing 
of Mr. Sydney Toms. I never met him, but we often wrote to each other, 
and in his letters I found such a warm and human personality that I feel a 
true friend has been taken. That Mr. Toms was also a true friend of the 
MaGaAzInNg, every reader knows, and I, for one, am exceedingly glad that 
we had those two articles of his, on “ Thirty Years Ago,” so recently in our 
columns, and that he knew himself how very many people appreciated 
those delightful reminiscences, before he was taken from us. 

P.S.—I add this last-minute postscript, to say that the Director’s 
Address for this Simmer ‘Yerm will he printed in our next number, 
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“Sir John in Love” 


Four private performances of Dr. Vaughan Williams’ new comedy 
opera, “Sir John in Love,” were given in the Parry Opera Theatre on the 
21st, 22nd, 25th and 26th March, under the auspices of the Emest Palmer 
Fund for Opera Study. 

The libretto consists of a skilful selection by the composer of scenes 
from the ‘‘Merry Wives of Windsor,” with a few Elizabethan lyrics 
interpolated here and there. What more English subject could have been 
chosen by our most ardently national composer ? 

In his music Dr. Vaughan Williams does not set out to expound 
some ephemeral zsthetic theory, nor to conduct laboratory experiments in 
sound, as is the custom of so many contemporary composers. In short, 
instead of exhausting the patience of both his players and his audience, 
he seeks to please by means of the old alluring arts of melody and rhythm, 
and please he does, to judge by the enthusiasm with which his work was 
received, 

He has drawn fairly largely from the rich store of English Folk- 
melody, which he himself helped to amass in former years, and, since his 
personal idiom is so strongly permeated with the spirit of these old tunes, 
they fit perfectly into the mosaic of the score, and have that air of inevit- 
ability which is the hall-mark of first-rate art. 

Indeed, even those who do not agree that folk-tune is the one and 
only true basis for ‘art music” must be almost persuaded by Dr. Vaughan 
Williams’ masterly demonstration of his convictions in this latest work of 
his. What could be more beautiful, for instance, than his treatment of 
“Green Sleeves”? It is inspirations like this that raise adaptation very 
near to the level of the highest flights of original creation. 

To all concerned in the production the greatest credit is due. By 
far the fattest part in a large cast is that of the Fat Knight himself, and the 
success of the opera depends toa very large extent ona good Falstaff. 
Leyland White (I did not see Richard Watson in the part) is evidently a 
born actor as well as a highly accomplished singer, and gave a most 
satisfying performance, full of humour but never overdone. 

Clifford White sang and acted the part of “Ford” very well indeed, 
especially in those difficult but very effective jealous soliloquies. His diction 
was particularly clear throughout. 

It would be impossible to mention individually all the members of 
this large cast, but all entered enthusiastically into their various jobs great 
and small, from Sir John himself down to his diminutive page, Robin. 

‘The greatest possible praise is due to Mr. Cairns James, who pro- 
duced the Opera, and to all those who associated with him “behind the 


ee 
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scenes.” Mr. Cairns James, with his tireless energy and unflagging 
enthusiasm, combined with his long and varied experience of the stage, is 
absolutely invaluable as a producer, and Mr. Procter Gregg, in his dual 
role of Manager and scenic artist, did wonders. Each scene, as the 
curtain went up, left us open-mouthed with admiration, especially perhaps 
that of Windsor Castle seen in the distance across the fields. 

The ballet in the last Act had been arranged by Miss Penelope 
Spencer with her usual skill and resourcefulness, and in Mrs. Gotch the 
little theatre in Prince Consort Road is to be congratulated on possessing 
a really expert dress-designer. Her colour-schemes in the big ensembles 
were extraordinarily happy. 

When it comes to actual performance, however, the conductor is, of 
course, the key-stone of the whole elaborate structure, and Dr. Malcolm 
Sargent carried the whole thing through brilliantly from beginning to end 
without a hitch of any kind. The orchestral playing was of a high 


standard throughout. 
GorpDON JAcon. 





In the Opera Theatre 


In the Parry Opera Theatre a Private Performance (from the 
Current Repertory) was given on Wednesday, 16th January, at 8-15 p.m., 
of Scenes from ‘‘ Aida” and ‘Samson and Delilah.” 


ce Aida ” 
(Act II, Scene 1; and Act IV) 


Characters : 


Aida ses ies 500 ie a iis +4 i ELIZABETH RYAN 
Amneris ... a6 a8 re ae ree ar .. BETSY DE LA PortTK 
Radames ... ive AY) see 00 ite st a MORGAN JONES 
Ramphis ... ga ve eer tee ast a3 a0 RIcHARD WATSON 


Egyptian Attendants : 


Sheila Barnes, Marion Crabtree, Renée Collins, Kate Evers, Florence Fox, 
Meriel Green, Grace Houston, Nina Johnston, Yvonne Jobnston-Smith, Eleanor 

| King-Turner, Mary Levy, Joyce McGlashan, Dorothy Milnes, Helen Mitchell, 
Isla McGilchrist, Hilda Rickard, Margery Smith, Margery Westbury. 


Priests : 


Alfred Walmsley, John Greenwood, Thomas Dance, Douglas Titchener, Leonard 
Voke, Harold Ching, Walter Haigh, Archibald Cooper, Roderick Lloyd, 
Alexander Henderson. 

Soldiers : 


Columb Kelly, John Gibson. 
Negro Slaves (Ballet) : 


Marjorie Smith, Ruby McGilchrist, Imogen Holst, Patricia Guinness, Rosemary 
Nyasa, Daphne Fox, Loveday Murray. 


Scene: The Palace at Thebes—The apartment of Amncris. 
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“Samson and Delilah ” 
(Finale, Act I; and Act II) 


Characters : 


Samson .., ‘pp fee 0 va WE aoe or Howarp HEMMING 
Delilah ... ide an ae a aes as Bee GLapys KNIGHT 
High Priest of Dagon... Pes xe, rx “ on CLIFFORD WHITE 
Aged Hebrew ... ae ; ey iss RopgERICK LLoyD 


Soldiers and Hebrews : 
George Hancock, Walter Haigh, Columb Kelly, Roderick Lloyd, Thomas 
Dance, John Gibson, Rose Zafir, Leah Zafir. 


Philistines : 
Agnes Brownlow, Marion Crabtree, Renée Collins, Betsy de la Porte, Blanche 
Douthwaite, Myra Drummond, Kate Evers, Florence Fox, Meriel Green, 
Phyllis Godden, Grace Greenway, Grace Houston, Nina Johnston, Yvonne 
Johnston-Smith, Eleanor King-Turner, Mary McIver, Dorothy Milnes, Margery 
Smith, Nina Smith, Hilda Rickard, Margaret Ward. 


Ballet : 
Monica Sweeney, Mary Simmons, Patricia Guinness, Rosemary Nyasa, Daphne 
Fox, Loveday Murray. 


Act I: Gaza—outside the temple of Dagon. 
Act II: The Vale of Sorek. 


Produced by Mr. Cairns JAMES, Hon. R.C.M. 
Conductor: Mr. H. Grunesaum, Hon. R.C.M. 
Manager: Mr. H. Procrer-Grecc. 


The Ballet arranged by Miss Penelope Spencer, Hon. R.C.M. 
Stage Management: Thomas Dance, Doris Johnston, May Moore, Alfred Walmsley. 
Musical Staff: Geoffrey Corbett, Ettore Mazzoleni, Eric Warr. 
Master Mechanist : Max Leslie. 
Electrician : J. Hughes. 
Dresses arranged by Mrs, R. B. Gotch, Hon. R.C.M. 
Wigs by Bert. 





Music and Personality 


There is no sphere of professional or social life in which personality 
does not count to an amazing degree, and nowhere are its effects so far- 
reaching as inthe world of music. This might seem a strange statement 
to make of an art so vague and impersonal as music, but it will generally 
be agreed that in spite of its unearthly character no art can touch the 
springs of human personality so deeply as music. ‘Thus, at all the various 
stages of musical experience people are being brought into inspiring contact 
with “the real thing” through the magnetic influence of some happily 
communicative personality, whether it be the composer, the performer, or 
some more occasional interpreter, writing or speaking of the vision he has 
caught from the composer. But it is almost as frequently the case that 
these same personal influences, instead of stimulating contact, substantially 
divert the mind of the listener from the true spirit of music on to them- 
selves, a less worthy object of attention. Even the listener’s own frame 
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of mind may considerably blur his perception of the deeper meaning of 
music. It also often happens that an otherwise happy influence is seriously 
marred by some palpable defect or distracting mannerism. This is a 
familiar experience ina social way, but it is also a profoundly common 
musical occurrence, both with creative and with interpretative musicians. 


The thought of the responsibility which thus rests, now and for ever, 
upon every man or woman who engages in the musical profession, is 
positively alarming ; alarming, that is, to anyone who is decently resolved 
to contribute his share of musical enrichment to human life, but is aware 
of the possibilities of defeating his own object, not from a lack of gifts or 
training, but from that unconscious misuse of them in the service of music 
which we call “an unfortunate personality.” 


At this point some readers will want to remind me that we cannot 
change our personality, and that therefore it is purely tactless to discuss a 
common but quite inevitable weakness of professional life. The answer 
to this is that it zs in our power, to all the extent that matters, to direct 
our personality towards musical or unmusical ends, and that it is precisely 
by this responsible direction that our influence on the course of music may 
hope to be an inspiring one. And I shall attempt here to suggest the 
general attitude of mind by means of which the greatest musical successes 
have been won in the past and may most confidently be sought by the 
coming generation. 


There isa common notion that personality consists simply in self- 
assertion, but the fallacy of this point of view is amply shown by its 
pathetically mean and often positively brutual results. If the greatest com- 
posers and interpreters usually begin with an emphatic “This is me” 
gesture, they soon awaken to the fact that their own immediate ideas are 
only part of a much greater and wider spiritual force, which it is their 
business to bring into play even if their most cherished characteristics seem 
to get rubbed off in the process. 


This sense of proportion, as between the artist and a power outside 
his conscious control, is so hard to acquire that many practising musicians 
never gain it, but once the wider vision is cultivated, the thrill of its 
boundless possibilities renders the satisfaction of mere self-assertion a poor 
and unlovely thing. So, dashing young composers are advised to be a little 
less dashing. They may find that they have really nothing to say, as com- 
posers; and it will add to their personal credit to learn in time instead of 
waiting to be told by those insufferable beings, their elders and betters. Or 
they may feel that they have matter enough, but ‘without form and void.” 
From the age-long lesson of creation let them observe that nature, that 
greatest of all creative forces, is prodigal in wayward experiment before she 
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arrives at supreme achievement. Only bya life-long probing for the inspira- 
tion which he divines to be within him will a composer do the best for 
music and himself, and life is too short for him to waste it in explosive 
utterances or pretty speeches. 

Then, performers who pride yourselves on having gained the public 
attention at the expense of the composers you ought to be serving, beware 
of that personal element! There was once a monument of brass which 
eclipsed all others in appearance of solidarity, but its foundation was 
found to be of a less durable material—clay, the experts had noted. To 
speak more practically, it is always the most faithful interpreters of a 
great composer who prove the most individual (faithful to the spirit as well 
as to the letter) ; to raise our imagination and its technical expression up 
to the level of such a composer’s most inspired experiences is, once more, 
far more thrilling than dazzling the public eye with a shoddy and mechanical 
brilliance, and all the other marks of the charlatan. The same applies to 
critics, It is so easy to conceal a composer's real nature behind a battery 
of smart or learned phrases, but to arrive at the key-word which solves the 
whole critical problem is a step towards truth of which only the few know 
the sense of achievement. 

Finally, some of the people to whom one most looks for a model 
self-abandonment to musical considerations—the teachers and professors— 
have a good deal to answer for, with their continuous and aggravating 
pride in the teaching system of their own devising, their undue sub- 
servience to pupils whom it has (apparently) brought to immediate success, 
their peremptory attitude to those whom it has not, and their garrulous 
interest in things wholly irrelevant to the practice of music. Here, again, 
every decent teacher is ready to assure us that the reflected glory of a few 
successful pupils is a transitory and elusive possession, compared with the 
solid and enduring worth of a high musical standard, maintained in the 
teeth of all those forms of irresponsibility with which even the best teachers 
have daily to deal. 

Such, briefly, are the issues which face the practising musician at 
every turn of his career. He has to choose whether he is going to be 
content with what personal satisfaction he can obtain from successful self- 
display, or whether he is going to surrender himself whole-heartedly to 
music, knowing that there can be no inner growth without an external 
creative stimulus. The second choice is the harder to adopt at first, but 
it leads to a happiness as supreme as we are given to know, and those who 
follow this at first desolate and unpromising path will sooner or later find 
themselves in the company of every true musician, from Bach downwards. 


A. E. F. Dickinson. 
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The R.C.M. Patron’s Fund 


The following programmes were performed during the Easter Term. 
Dr. Malcolm Sargent conducted and the New Symphony Orchestra 
played throughout. 


8th February — for Conductors and Executive Artists 


SUITE = G0 a 50 Crossings ... 3 «. Armstrong Gibbs 
Conductor : DoroTHY ERHART 


ConcERTO for Violoncello and Orchestra, in B minor (two movements) ... Duordé 
GrTHYN WYKEHAM-GEORGE (Royal College of Music) 


SONGS 38% ie Kindertotenlieder, Nos. 1, 2 & 3 es Per Mahler 
t. “Nun will die Sonn’ so hell aufgeh'n 
2. ‘*Nun seh’ ich wohl, warum so aA flammen" 
3. ‘*Wenn dein Miitterlein " 


ANNE Woop (Pupil of Mr. George Parker) 


CoNncERTO for Pianoforte and Orchestra, in A major (K.488)_... «+ Mozart 
JOSEPHINE BROWN (Pupil of Mr. George Woodhouse) 


8th March — for Conductors and Executive Artists 


ScENA ... AS .. Softly Sighs (Freischii/s) ... xa nt Weber 


NELLIE PALLISER (Royal College of Music) 
Conductor : LEONARD Isaacs (Royal College of Music) 


ConcerTO for Violin, in C minor, Op. 53 (two movements)... w+  Duordk 
Bay JELLETT (Royal Manchester College of Music) 


RECITATIVE AND AIR (Clemensa di Tito)... nbs ats «+ Mosart 
Ecco il punto, O Vitellia 
Non, pit di fiori 


FREDA TOWNSON (Royal Academy of Music) 


CONCERTO for Pianoforte, in A minor, Op. 16 oD qu 50 av Grieg 
Dorotuy MAnvey (Royal Academy of Music) 


22nd March — for Composers and Executive Artists 


Suite for Strings, ‘‘A Birthday Piece” ... av ... Leslie Woodgate 
“(Royal College of Music) 


“THE DARKLING THRUSH” (after Thomas Hardy's poem), 
for Violin Solo and Small Orchestra ... Robin Milford 
(Royal College of Music) 
REGINALD B. Morvey (Royal College of Music) 


SympuHOny in E flat (third movement)... ws oa .» Cuthbert Osmond 
" (Royal College of Music) 


CONCERTO for Pianoforte, in E flat... “ vo aye oy | EET YL 
IsIDORE GOODMAN (Royal College of Music) 
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Contrast and Comparison: The R.C.M., London, 
and “Beethoven,” Grahamstown 


Anyone from home with Colonial experience knows that the concen- 
tration and application to study and work which is the rule in England 
might with more truth be defined as the exception overseas. The Training 
College, Grahamstown, is one of the exceptions. From the moment when 
first I entered the doors in September until the present time the spirit of 
the whole Institution has been one of quiet but intense seeking after 
efficiency. One feels, instinctively, that this has been the ideal, the ruling 
passion, since the commencement of the work. 

The Music Department is a small but powerful section of the 
College, where the gospel of efficiency is practised no less than in other 
Departments. As you know already the conditions of study at the R.C.M., 
I have only to enumerate those obtaining at “ Beethoven.” But before 
doing so, I will sketch a few points of interest in and about Grahamstown. 
‘This City of 8,000 white and 7,000 black and brown skins, lies in a saucer 
amongst the hill tops, 1700 feet above sea level, 30 miles from the sea, as 
the crow flies. Pine-apples by the million grow round about, while orange 
groves are the commonest evidences of fruit-growing in the district. The 
City appears to consist more of Colleges and Schools than of homesteads. 

Rhodes University College, with its huge white hostels for the 
students, stands prominent and pre-eminent. The Training College will be 
more fully dealt with, The Victoria High School, Diocesan School for 
Girls, St. Andrew's for Boys, and Kingswood School for Boys are but a 
few of the educational institutions ; the last four work up to Matriculation, 
while the first two continue from Matric. onwards. “ Beethoven” has 
ten Professional Rooms, with a staff consisting of Teachers of Pianoforte, 
Singing, Violin and ’Cello, Musical Appreciation and Aural Training, 
Elarmony and Counterpoint, Diction, and Chamber Music, Instrumental 
and Vocal. 

For Chamber music a small hall is available, while Orchestral and 
Choral rehearsals and Concerts take place in a fine Memorial Hall, the 
dining hall of the entire College, but fitted with platform for Orchestra, 
and galleries for large audiences. 

There are also 36 Practice rooms, each with a piano. If on that point 
alone, yet most assuredly on that point, ‘‘ Beethoven” scores over the 
k.C.M. Could you step into a wishing carpet, and be wafted to South 
Africa and alight at the southern end of Somerset Street, Grahamstown, 
all the time with your eyes shut, you might be forgiven for imagining you 
were still in front of the R.C.M., listening to the same moans of pain, 
shrieks of terror, howls of derision, and bellowings of triumph that emanate 
from the open windows into the otherwise serene calm of Prince Consort 





No. 2 The R.C.M. Magazine 47 








Road. From 8 am. until 9 p.m. the din goes on, with very slight cessation 
for meals, and perhaps a distinct improvement in tone berween the hours 
of 8.30 a.m. and 6 p.m. when the Professors are at work. 

Granted that the students are as keen, and their opportunities for 
practice in excess Of their English cousins, by comparison what natural 
aptitude do they bring to bear? My sojourn amongst them has been too 
brief to speak with experience of the instrumentalists ; but of the singers I 
can say this: of thirty pupils, one is outstanding more as an artist than as 
a vocal organism, half-a-dozen are showing great promise, while the others, 
taking music as an extra, above their other studies, are almost all passable, 
and whether possessed of voices or not, bring their work to me memorised. 

Vocal Ensemble has not been greatly developed until this present 
time, but the performance of two choirs, one of 80 and one of 30 voices, 
is very encouraging. If only there were a huge library of Vocal composi- 
tions at hand to work upon ! 

So, natural ability, enthusiasm, practising opportunities, etc., being 
on a par, wherein does the home student score over the Colonial 2? Over- 
whelmingly in this—the Colonial has no standard, save that of the Pro- 
fessional Staff. No Concerts, no Recitals, no Operas, no Choral Societies, 
no Orchestras, practically nothing save the Gramophone. ‘That, as a 
standard setter is not to be despised, neither do we at the outposts despise 
it ; far otherwise. To give my students as comprehensive an experience of 
singing as in the circumstances is possible, I am endeavouring to collect a 
goodly number of the best vocal records, in order that from continually 
listening they may absorb and use more than I could ever teach them alone. 

Tbe gramophone is a glorious makeshift, but compared with the 
living performance still a makeshift. Everything less than the perfect 
article is a makeshift, and it is a cheering thought that Man, on 
his tremendous march from the mite to the Master, uses always, and 
then scraps for better, makeshifts. Until such time as living performers 
can come and sing and play to the Music Students of ‘‘ Beethoven,” they 
will make shift to progress by using to the full the advantages that lie 
near their hands, and if, meanwhile, their London relatives care to know 
more about them and their ways, the veil of six thousand miles can always 
be pierced by a letter. 

Joun ANDREWS, 


Mr. Andrews also sends us an account of one of the Concerts given 
in Grahamstown. Harold Samuel gave a group selected from the “ 48,” 
Elizabeth Schumann sang two groups of Schubert and Strauss, Stokowski 
conducted the Brahms’ C minor Symphony, and Siegfried Wagner his own 
“Tdyll.” At the end of this programme Stokowski asked if the audience 
would like a repetition of part of the Brahms’ Symphony or a short selec- 
tion from ‘‘Scheherezade.” The last movement of the Symphony and the 
“short selection” were both given. 





























48 The R.C.M. Magazine 


VoL. 25 





College Concerts 


Wednesday, January 30 (Chamber) 


QUARTET for Strings in E minor .. Smetana 


BARBAKA Putvermacien (Scholarship Exhibi- 
tioner), Invae A, Ricitarns (Scholar), Anne 
Wout, a.t.c.m., OLivit RICHARDS, A.R.C.M. 
(Associated Board Exhibitioner), 


FOLK SONGS... Arr. by Cecil Sharp and 
e. Vaughan-Williams 
a. Searching for lambs 
4. As 1 walked through the meadow 
¢. Bushes and briars 
d@, The lark in the morn 


Eima Happow. 


PIANOFORTE SOLOS— 
a. Toccata in C minor ., Sterndale Bennett 
4, Impromptu in F sharp major .. Chopin 


Gnonce M, Ciutp (Scholar). 


VIOLONCELLO SOLO— 
Suite Populaire Espagnole .. de Falla 
(Arr. Maréchel) 
Aupxry M. Piccort, a,r.c.m, (Scholar), 


SONGS... a. Whence 
4. Looking backward .. Parry 
¢ Love isa bable 


Thomas Dancer. 


ORGAN SOLO .. Prelude and Fugue in A minor— 
Exnust W, Mavnann (Scholar), — 444 


Accompanists— 
SVMLLA MARSHALL, ARCM., Erinn Prance, 
ARCOM, Grorriny Cornerr (Scholar). 





Wednesday, February 6 (Chamber) 


QUARTET for Strings in G major, Op. 18, No. 2— 

Beethoven 

Vaurris TunnripGr (Associated Board Exhibi- 

tioner) Atnkrr Curran (Scholar), Muruce 
HART, A.R.c.m., Monica Bowron. 


SONGS .. a. The Blackbird .. 
6 Autumn Evening } Roger Quilter 
ce The Cuckoo ., 


K. Otive Evens (Exhibitioner), 


CONCERTO for Two Pianofortes, in C major. . Back 
Hitpa Rocksrro, LEONARD ISAACS, A.R.C.M. 
(Associated Board Exhibitioner). 


VIOLONCELLO SOLOS— 
a, Adagio .. Maszzano.Van Lier 
6 Rondo... -» Boecherint 


Witiram E, Heapeam, 
SONGS... a. Der Lindenbaum 


6 Ganymed 
e. Die Post a0 


Doxrotny Humpurnys. 


ae \ Schubert 


TRIO for Pianoforte, Violin and Violoncello, 


in B flat, Op. 99... Schubert 
Jran Corron, ask.com. (Associated Board Exhibi- 
tioner, Hirnen G. Stewart, a.k.cm. (Associated 


Board Exhibitioner), Aubrey PicGorr, avR.cM. | 


(Scholar). ok 
Acoompanists— 
Wattrr E, Haicu, Eric Warr, 
Josermine ASHLEY, A.R.CM. 


Tuesday, February 12 
(Second Orchestra) 


OVERTURE .. Sonand Stranger .. Mendelssohn 
Conductor—Rop. R. Bosserr. 


SYMPHONY, No. 2,in D major .. .. Haydn 
SUITE .. +» El Amor brujo M. de Falla 


PRELUDE .. «. Lohengrin .. .. Wagner 
Conductor—Grorcr A. T. WeLpon. 
CONCERTO for Pianoforte and Orchestra, 


in D major... Haydn 
Nan M. Putvermacuer. 


Conductors— 
Grorrrey T. Cornett, H. Foster Ciark, 
Iris M. Lemare. 


BALLET MUSIC .. Sylvia .. +. Delibes 


Conductors— 
Haroup C. Gray, Stuptry L. Russert, 
GuorGe A. T. WeLpon, H. Foster Ciark, 


Conductor—Dr. Matcotm Sarcent. 


Wednesday, February 27 (Chamber) 


MADRIGALS for Four Voices— 
a. In going to my naked bed.. Richard Edwards 
6. Now is the gentle season... -. Morley 


ec. Wounded lam .. “3 a4 -. Byrd 
d, A little, pretty bonnie lass .. .. Farmer 
e. Fine knacks for ladies ., +» Dowland 


MAanGarer Rees, a.r.c.m. (Exhibitioner), Hitpa 
Rickarp (Scholar), MorGan Jones (Scholar), 
Ricuarp Watson (Scholar). 
ORGAN SOLO .. Yoccatain Finajor .. Back 
Grorrrey WILLIAMS, A.R.C.M. 


SONGS— 
a. Now sleeps the crimson petal.. Roger Quilter 
4. Mignon’s song C ee Liszt 


Nina Jounston, 


VIOLONCELLO SOLO _.,. “3 -. Back 
a. Sarabande 
6. Bourrées I and II 
(From Suite No. 3 in C major) 
Susan JONus, aA.R.c.M. 


SONGS ae aa :: S. Rachmaninov 
a. In the silent night 
4. Lilacs 

c. The Harvest of Serrow 


Nina H. Smirn, a.r.c.m. (Exhibitioner). 


VIOLIN SOLOS— 
a. Danse Espagnole .. Granados-Kreisler 
6. Guitarre oe Moszkowski 
Reainacv B. Morey, a.r.c.3t. (Exhibitioner). 


SONGS... a. Die Mainacht 
6. Liebestreu .. i -. Brahms 
ce. Der Schmied 


Grace Greenway (Scholarship Exhibitioner). 


PHANTASY QUARTET for Strings— 
Imogen Holst (Scholar). 
(Prize Composition in the 1928-29 Cobbett 
Competition for Chamber Music) 
REGINALD MORLEY, a.R.C.M. (Exhibitioner), 
Barbara PULVERMACHER (Scholarship Exhibi- 
tioner), Mary GLADDEN, a.R.C.M. (Exhibitioner), 
Ottve RICHARDS, A.R.G.at. (Exhibitioner). 


Accompanists— 
Cxcit BELcuer, a.r.c.m., A. LINDSAY 
GRanT, A.R.C,M., Erste SPOONER. 
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Friday, March 1 (Orchestral) 
TRAGIC OVERTURE 


CONCERTO for Pianoforte and Orchestra, 
No. 2, in B flat, Op. 83 .. Brakms 


Cyrit J. Smit (Scholar). 
SYMPHONY No. 1, in C minor, Op, 68 .. Brahms 


Brakms 


Conductor—Mr. Avrian C. Bout. 


Wednesday, March 13 (Chamber) 


QUINTET for Clarinet and Strings, 
in B minor, Op. 115 .. Brakes 
Wicrrip Keatey (Scholar), ReGinacp Morzey, 
a.R.C.M. (Exhibitioner), Vicrorta Rep, Mary 
GLADDEN, A.R.C.M.  (Exhibitioner), AUDREY 
PiGGort, A.r.c.M. (Scholar). 


PIANOFORTE SOLOS— 
a. Jeux d'eau es 
6. Legend Helen Perkin 
c. Soho Forenoons .. John Jreland 


Huven Perkin, a.R.c.M. (Scholar). 
SONGS .. a. My true love hath my heart .. Parry 


4. By the fireside (James Lee's Wife)— 
A. Somervell 


Af. Ravel 


Exusiz Payne. 


VIOLONCELLO SOLOS— 
a. Hamavdil .. : Granville Bantock 
6. Chanson Villagevise, Op, 62,No.2.. Popper 


Davip Greenbaum (Director's Exhibitioner). 


Informal 


There were five Informal Concerts during the Easter Term. 


SONATA for Pianoforte and Violin, 
in C minor, Op. 30, No.2 .. Beethoven 
Leonard Isaacs, a.R.c.M. (Associated Board 
Exhibitioner), HgurN STeWaRT, ARCOM. 
(Associated Board Exhibitioner), 


Accompanists— 
Mary Prisstman, Epwarp BLAack, ARC, 


Tuesday, March 26 
(Second Orchestra, Strings only) 


SERENADE, Op. 20 


Conductors— 
Grorrrey Corsert, H. Foster CLarkr, 
MituicentT Sitvrr, 


Edward Elgar 


CONCERTO GROSSO (with Piano) .. Ernest Block 
Piano: Leonarp Isaacs, 


FANTASIA ona Theme by Thomas Tallis— 
R. Vaughan Williams 


Conductor—Inis Lemane. 


AN ENGLISH SUITE 


Conductors— 


Harotp Gray, Ron Bosserr, 
Struptey Russe.t, Grorce Weipon. 


Parry 


Conductor—Dr. MALcotm SARGENT. 


Concerts 


Among the 


many works heard were John Ireland’s ‘Scarlet Ceremonies,” Douglas M. 
Stewart's ‘‘Phantoms” and Armstrong Gibbs's ‘Song of Shadows." 





Students’ Evening Recitals 


Recital (No. 58), Monday, 18th March, by Geraldine Peck (Contralto), 
assisted by String Quartet—W. Hulson, E, Barr, A. Ward, and W. Evans—in 
works of Bach, and accompanied by Sybilla Marshall, A.R.C.M., in works of 
H. Wolf, Brahms, C. Armstrong Gibbs, Mallinson, Parry, and I, Bridge. At { 
this Concert Fauré's Quartet for Pianoforte and Strings, in C minor, Op. 15, was 
played by P. Anderson, W. Hulson, E. Barr and W. Evans. 


Recital (No. 59), Wednesday, 27th March, by Barbara Pulvermacher (Violin) q 
and Millicent Silver (Pianoforte). The programme consisted of Bach Sonata, 
No. 2, in A; Pianoforte Solos of Brahms, Beethoven and Rachmaninov ; Violin 
Solos of Debussy and Ravell; E von Dohnanyi's Sonata for Pianoforte and 
Violin, Op. 21. Accompanist: Frederica Hartnell. 


Midday Recitals 


Recital (No. 19), Wednesday, 3oth January, by Mr. Lloyd Powell (Piano- 
forte). Programme: Works of Couperin, Handel, Chopin, Debussy, Schubert, 
Liszt, Rachmaninov. 

Recital (No. 20), Wednesday, 13th February, by Mr. Walter Saull (Baritone). 
Programme: Korbay’s ‘‘Selection from Hungarian Melodies” ; Songs by 
Mozart, Verdi, Puccini, Rossini. Accompanist: Eric T. Warr. 

Recital (No. 21), Wednesday, 27th February, by Mr. Edward Mitchell 
(Pianoforte). Programme: Works by John Ireland, F. Bridge, Casella, Scriabin, 
Liapounoff, and G. Mitchell. 

Recital (No. 22), Wednesday, zoth March, by Mr. Kenned 
(Tenor). Programme: Songs by Handel, Massenet, Schubert, 


McKenna 
. J. Foss, 


Peter Warlock. Accompanist: Ivor Newton. 
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Royal College of Music Union Badge 


When I was first approached with regard to a suitable design, it was 
pointed out to me that the Committee was anxious to introduce, if 
possible, some allusion to the late Sir Hubert Parry. 

Now in Sir Hubert’s own coat of arms appear three golden “Clarions,” 
which I presume were granted to him when he was knighted, as they do 
not appear in the various Parry arms, and were obviously an addition chosen 
to symbolise his great musical gifts. 

The “Clarion,” I may mention, is a conventionalized form of an 
ancient musical instrument—but whether a small portable organ or Pan- 
pipes, we do not know. 

Therefore as the main charge I decided ona “ Clarion,” for it not 
only appears in Sir Hubert’s arms but represents music. The next point 
was how to show that it represented Royal music, so to speak—the use of 
the Royal crown having already been denied the College—and I therefore 
sclected an ordinary heraldic crown, but with the addition of arches sur- 
mounted by an orb—in short, a crown which, at first sight, might be the 
Royal Crown, though in the matter of detail was quite different. 

Should permission for the use of the Royal Crown ever be given to 
the College, its substitution for this arched crown will in no wise alter the 
general effect of the present design, which to my mind is all important. 

The choice of colours was easy, for we had already arrived at the 
three crowned “Clarions” of gold, and by making the field blue we had 
not only a good coat of arms but at the same time had the R.C.M.U. 
colours—a fine heraldic blue and a rich golden yellow. 

And here it may be of interest to point out that this design is neither 
a crest nor a badge, correctly speaking, but is a shield or coat of arms—the 
small metal badges which are now in Process of being made are true 
heraldic badges. 

The heraldic description of the shield may be given as follows :— 
Azure three clarions, each ensigned with an arched crown, all of gold. 

G. Krucer Gray. 





The R.C.M. Union 
Annual “At Home” 

For many years it has been a custom to hold the Annual “At Home” 
on the last ‘Thursday in June. Various Suggestions for other dates have 
been carefully considered by the General Committee, but in the long run 
it was found that the usual date best suited the R.C.M. and the majority 
of members. The Committee have therefore fixed the forthcoming 
Annual “At Home” for Thursday evening, 27th June, Particulars of 
arrangements are being sent to all members, 
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Annual General Meeting 


The Annual General Meeting was held in the Concert Hall at the 
College on 17th January, when the chair was taken by Sir Hugh Allen. A 
ballot to fill four vacancies in the ‘ Past Pupils and Others” Division of 
the General Committee resulted in the election of Miss Muriel Dawbarn, 
Mrs. Ernest Dykes, Mr. Herbert Fryer, and Dr. Cyril Rootham. Five 
vacancies occurring in the ‘‘ Present Pupils” Division of the Committee 

{ were filled by the election of Miss Constance Darling, Miss Violet Oswell, 
Miss Pompilia Legge, Mr. T. Dance, and Mr. Geoffrey Corbett. The Hon. 
Officers were re-elected en doc. 

} The question of having a Union Dinner was discussed and decided 
in the affirmative—the Dinner to take place either in the Christmas Term 
or very early in the New Year. 

The greatest interest of the meeting centred in the Report on the 
Union Badge. 

As announced in the previous number of the Macazinr, Mr. George 
Kruger Gray, F.S.A. had been approached with a request to design a badge, 
and had met the request with most generous kindness. He added to 
his kindness by coming to the meeting, and explaining to the members 
the alternative designs which he had prepared. His sketches were 
circulated for inspection, and on being put to the vote Design A was 
resolved on practically unanimously. By a further favour on his part 
members will find on another page a description of this badge written by 
himself in response to a request from the MaGAzINE. 

Following the business meeting came tea, and at 5 o'clock everybody 
adjoined to the Parry Theatre, where Miss Clemence Dane gave a lecture 
of deep interest on ‘The Drama.” ‘To both the distinguished artists, who 
have become such generous friends to the Union, Miss Clemence Dane 
and Mr. George Kruger Gray, the truest thanks are due. 


Union Badge and Colours 


Badges, ties, and blazers in the Union colours of royal blue and gold 
are now ready and can be obtained from the Hon. Officers either by 
personal application at the R.C.M. or by post. The charges are :— 


Blazer, in blue flannel bound with gold ribbon 29/6. 
Embroidered pocket badge in flannel and silk 2/-, by post 2/3. 
Silk necktie 4/-, by post 4/3. 

Metal badge (in silver guilt) mounted as :— 


(a) Pendant ee 3/6 each 
(4) Brooch Soc 3/6 each} Postage 3d. extra 
(c) Tie pin ase 3/6 each 





Marion M. Scort, Hon. Secretary, 





ae 
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More Impressions of Cologne 


Most musicians, interested in Opera, will already have seen 
accounts in the London papers of the “Fortnight of Opera in Cologne,” 
so that this article may at first appear presumptuous or simply unnecessary. 
But I write it without regard to anything that I may have read myself, or 
heard of from friends who were in England at the time, in order to let other 
music-lovers know how much of real value can be gained by a very cheap 
visit to Cologne, spread over quite a short period but providing a lasting 
and invaluable musical experience. Perhaps, too, these impressions of an 
ordinary person may stir the imagination of any who may be doubtful 
about the advantages of a musical trip abroad. 

“Those in power” at Cologne had arranged with Southern Railways 
for Reduced Rate Return Tickets between London and Cologne for 
£2 108, 4d. third class, 43 16s. and £5 115. second and first. These 
prices speak for themselyes. The Director of “Southern Railways,” 
Cologne, to whom anyone wanting information can write at any time, 
showed extraordinary kindness and consideration in getting everyone well 
“housed” according to their means. One friend of mine fared regally for 
eight marks a day—rather less than eight shillings—and was given a 
spacious room in a private house, and breakfast and dinner for this. Such 
terms are not of course common in Cologne, but they can be so arranged 
by the right people. The financial side will have been finished with when 
one realises that a good seat can be had any night at the Opera House for 
five shillings, and a less good, but quite passable one, for even less, 

During the fortnight operas of all kinds and periods were given. They 
ranged from “Figaro” to “Cardillac” of Hindemith, and included some 
works of Wagner, as well as Handel’s “Julius Czesar,” Debussy’s “ Pelléas,” 
and works less known in this country, such as “Sly” of Wolf-Ferrari,” and 
“Marouf” of Rabaud. Monteverde’s “ Orpheus” and Pergolesi’s “La 
Serva Padrona” were also to have been given, but owing to illness these 
had to be cancelled. This, I must admit, was a terribly bitter blow, but 
another year we shall probably be given them, and possibly to lighten the 
serious fare, they are going to present “Fledermauss” or some typically 
Viennese “light comedy,” which would seem a very sound scheme. 

One of the most interesting points about this “fortnight” was 
the szses-en-sedne. It is generally admitted that the Germans take the 
lead in Europe in lighting-effects, but at the Cologne Opera House 
Some productions were in their entirety so beautiful and Original, 
that (quite apart from the music) they should be enough to 
lure English folk from their homes. These were chiefly the work 
of Herr Strohbach, about whom the papers have already been very 
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busy, and of Fritz Rémond, who is also well-known in Germany. 
The former’s setting of “Pelléas,” whether or not one agreed with 
all the details, was more exquisite than I could adequately describe. 
The lovely play of light and shade was perfectly achieved. The dresses 
were made of rings of cloth, which from head to foot were gradually 
varied in tone, so that the light played upon them the more 
effectively—and each character had its own colour. Even these brief 
remarks may give some slight idea of the care bestowed by Herr Strohbach 
on the smrse-en-scdne. (He is incidentally producer and designer in 
one.) Herr Rémond’s setting of “Julius Cesar” was also a glorious * 
achievement. Indeed, I found this opera, to my intense surprise, in 
many ways the most satisfying of them all. If consistency in Opera 
is the keynote of success, surely one had that here. The singing, the 
acting, the setting, the orchestral playing were all of an equal excel- 
lence, and each supported the other. Cleopatra, in her immense crinoline, 
falling in love with Czesar whom, for her brother Ptolemy’s sake, she is 
sending to his doom in an ambush, as she stands by a vast column that 
shows up against a deep blue sky, lit by concentric circles of glowing stars, 
on her right a spacious staircase, on her left a vast bronze wolf-hound 
—what a picture to remember. 


This is not to say that all the productions were so beautiful and 
“advanced.” The Germans are almost as conservative as ourselves some- 
times—as when they make their ‘Parsifal” and their ‘ Tristan” as 
ridiculous as possible in quite ghastly “nighties” for their third Acts, 
and produce a bleak and wintry landscape for the ‘‘ Good Friday ” scenery. 
But for the most part the setting did count for a lot, and when one 
compares Cologne even with Covent Garden in that respect, one blushes 
uncomfortably. 


I have said little so far about the music, nor do I intend saying 
more on this point than that generally the performances were of an 
exceedingly high order, that Czenker was always superb as Conductor, but 
that one was sometimes surprised at the more common works not being 
up to the general high standard. Is this, however, really surprising, 
when one thinks of the number of operas that were given, and that Cologne 
is not the biggest provincial town of Germany? As I look back, these are 
some of my most valuable impressions ; the trouble that even well-advanced 
musicians among the audience took over their score, the pains they spent in 
mastering the language so as to get every nuance, every point in the perform- 
ance, musical or verbal ; the immense stimulus and incalculable profit that I 
have gained by a fortnight abroad ; the extraordinary kindness and unfailing 
courtesy of everyone I met in Cologne. And I do not think there can have 
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been many British visitors who did not find their visit there made doubly 
pleasant by the hospitality of Mr. J. B. Gordon, who, having been at work 
now for a considerable period with Herr Strohbach, was largely responsible 
for the excellent Programme provided, as well as for the indubitable 
Success of that “fortnight.” Three years ago Cologne did not rank 
high as an Opera House, now it can hold its own with most European 
cities. Every spring Cologne intends giving this fortnight, and every year 
the authorities hope to get into closer touch with the Music Colleges and 
Academies of Great Britain, with Oxford and Cambridge, and other 
Universities towns. I think we shall miss something by not making a 


response, 
R. G. Carrirr. 





The Royal Collegian Abroad 
LONDON. 


On ttth January, at the Grotrian Hall, Miss Joy Smith gave a Pianoforte 
Recital, playing works by Mozart, Bach, Debussy, Medtner and Brahms. 

On 16th January, at AZolian Hall, Dr. Maurice Ravel gave a programme of 
his own compositions. Amongst those assisting were Miss Odette de Foras, 
Mr. Frederick Holding, Miss Rebecca Clarke and Mr. Ralph Clarke. 

On 16th January, the Bronkhurst Trio played Trios by Beethoven and 
Schumann for the B.B.C. (2LO) ; on the 2oth, at the South Place Concerts, 
Mr. Bronkhurst played Solos by Debussy, Bax, Ireland and Goossens, and the 
Elgar Quintet with the Marie Wilson Quartet ; on 3rd February, at the 
Working Men's College, Mr. Bronkhurst played Dyorak's Piano Quintet with 
the Marie Wilson Quartet ; on the 5th, he played Solos by Palmgren, Debussy 
and Albeniz at the South London Musical Club + on the r2th, Solos by Brahms, 
Bax and Albeniz and Sonatas by Bach and Medtner with Miss Marie Wilson at 
the King Cole Club; and on 13th, at Weybridge, a Joint Concert with Miss 
Marie Wilson. 

On 23rd January, at the Wigmore Hall, Mr. Angus Morrison gave a 
Beethoven Pianoforte Sonata Recital. 

On 7th February, Mr. Malcolm Davidson gave a Recital at Wigmore Hall, 
when his programme included Songs by Handel, Vaughan Williams, Armstrong 
Gibbs, Patrick Hadley, Victor Hely Hutchinson and two of his own compositions. 

On 14th February, at Queen's Hall, the Strolling Players Amateur Orchestral 
Society gave its 200th Concert ; amongst the items was “Overture for a 
Comedy,” by Norman Demuth, conducted by the Composer, first performance 
in London. 

On 15th February, at the Wigmore Hall, Miss Marie Wilson gave a Violin 
Recital when she played Sonatas by Tartini, Bach and Medtner and Solos by 
Leclair, Stanford, Delius and de Falla-Kreisler. 

On 26th February, in Central Hall, Westminster, the City of London Choral 
Union performed “ Ring out, ye crystal spheres,” by Harold Darke, and Verdi's 
“Requiem.” Dr. Harold Darke conducted and among the Soloists were Mr. 
Trefor Jones and Mr. Keith Falkner. 

On 28th February, at the Zolian Hall, Mr. Howard Jones gave a Recital of 
Sonatas by D. Scarlatti, Beethoven, B. Galuppi and Brahms. 

On 4th March, the Marie Wilson Quartet played Works by Haydn, Delius 
and Bax at the Wigmore Hall. 
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On 6th March, at the Wigmore Hall, the Entente String Quartet, of which 
Mr. Cecil Bonvalot (leader), and Miss Edith Churton are members, played 
Quartets by Mozart and Beethoven. 

On 14th March, at the Wigmore Hall, for the Guild of Singers and Players, 
Miss Phyllis Carey Foster included Songs by Strauss, Medtner, Arthur Bliss, 
Arthur Benjamin, and Delius in her items on the programme. 

On 23rd March, at the Wigmore Hall, the London Violoncello School gave 
a Students’ Concert, assisted by Mr. Walenn’s pupils at the Royal Academy of 
Music and some past pupils. 


PROVINCIAL 


Miss Belinda Heather played last year, on 13th May, at the Incorporated 
Society of Musicians’ Reception, Hotel Metropole ; 30th June, at the Town Hall, 
Reading ; 15th and 23rd November, Recitals at Oxford and Southampton with 
Miss Margaret Butler, and on 6th February this year gavea Recital at St. Mary's 
Church, Reading, when the programme included Grieg’s A minor Concerto 
accompanied by the organ. 

On 20th January, in Windsor Parish Church, Miss Catherine Campbell and 
Mr. Geoffrey Leeds gave a Violin and Organ Recital. 

On 25th February, at Ashton-under-Lyne, Miss Elsie Ratcliffe gave a 
Pianoforte Lecture, and included works by Scarlatti, Brahms, Henselt, Schubert, 
Liszt and Chopin. 

At the Petersfield Musical Festival, rsth to 18th April, the artists included 
Mr. Keith Falkner, Dr. Malcolm Sargent and Miss Nellie Palliser, 

On 18th April, at the Pavilion, Bournemouth, at the 27th Symphony Concert, 
Mr. Norman Demuth conducted his Concerto in G minor for Piano and Orchestra. 


COLONIAL 


On 12th November, 1928, at the North Road Presbyterian Church, 
Gardenvale, Melbourne, Miss Elizabeth Campbell took part in an Organ and 
Song Recital, playing works by Rheinberger,'Purcell, Cocker, Wagner, Debussy, 
and Bach. 


MISCELLANEOUS 


Mr. Eugene Goossens, Conductor of the Rochester Symphony Orchestra, 
U.S.A., conducted a Concert in February of the Philadelphia Orchestra. The 
programme included the Overtures to ‘Freischiitz” and ‘ Meistersinger,” 
Beethoven's Eighth Symphony, Vaughan Williams’ ‘‘ Norfolk Rhapsody” and 
three dances from de Falla's ballet ‘‘The Three-Cornered Hat.” 

The sixth and last meeting of the Musical Association was held at Central 
Hall, Westminster, on 23rd April, when a paper was read, entitled ‘The Alliance 
of Singers, Composers and Conductors,” by Dr. C. B. Rootham, M.A, 

An Anglo-American Conference on Musical Education is to be held at 
Lausanne in August next, under the presidency of Sir Henry Hadow. Prof. F. H. 
Shera will be one of the speakers. 


MUSIC AT PUBLIC SCHOOLS 
ETON COLLEGE: Dr. H. G. Ley 


Organ Recitals were given on 3rd, 17th and 28th February, and on 1oth 
March. On gth March Mrs. Gordon Woodhouse gave a Harpsichord Recital ; 
on 11th March, Mendelssohn's St. Paul was sung by the Windsor and Eton 
Choral Society, and on 24th March they gave selections from Bach's St. Matthew 
Passion Music. On Good Friday, Charles Wood's Passion Music according to 
St. Mark was given, and on Easter Day the programme included Vaughan 
Williams’ Five Mystical Songs for Solo and Chorus, and Stanford's Prelude on 
the Easter Hymn “Jesus Christ is risen to-day.’’ On ist April there was a 
School Concert, at which Stanford's ‘* Revenge” was performed. 








— 
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OUNDLE SCHOOL: Mr. C. M. SPURLING 


A Concert was given by the City of Birmingham Orchestra (Conductor, 
Dr. Adrian Boult), on 18th February, when the programme included the Over- 
tures to ‘‘ The Marriage of Figaro” and ‘‘ Tannhauser” and Dvorak’'s Symphony 
No. 4,in G. Amongst the music played in Chapel on Good Friday were two 
Bach Organ Chorale Preludes arranged for Strings and Flute, by C.M. Spurling. 


TRENT COLLEGE: Mr. F. BELLRINGER 


Early in the Term a Vocal and two Pianoforte Recitals were given. Songs 
by Dowland, Ford, Purcell, Stanford, Quilter, Harty, etc., were sung, and the 
two Pianoforte works included Somervell’s Variations on an Original Theme, 
two Pedal Piano Studies by Schumann, and the Bach Brandenburg Concerto, 
No. 3, in G. On Good Friday the Chorales from the St. Matthew Passion were 
sung in Chapel, the whole School taking part in most of them. The newly- 
formed Choir and Orchestra gave their first Concert at the end of the Term. The 
Choir sang Part-songs by Parry, Stanford, Dunhill, etc. The Orchestra 
played a Handel String Suite and the Serenade from ‘ Wand of Youth” Suite, 
and the miscellaneous items included Grieg’s Violin and Piano Sonata in G, and 
the Walford Davies’ Nursery Rhymes. In addition to the above, facilities have 
been secured for parties of boys to attend Chamber Concerts given under the 
auspices of the Nottingham Music Club. The most noteworthy Recitals were 
those given by the Brosa String Quartet and Miss Harriet Cohen. 


WESTMINSTER SCHOOL: Mr. C. T. LorTHousE 


On 25th February an Informal Concert was held Up School, when Piano Solos 
and Duets were given; also Vocal, Flute, Violoncello, Violin, Clarinet and 
Horn Solos, and Vocal Quartets. On 25th March the Madrigal and Orchestral 
Societies gave a Concert, which included Movements from Beethoven's Symphony 
No. 5, in C minor, Mozart's Violin Concerto in D, Part Songs, Folk Songs, a 
Vocal Quartet, Choral Hymns from The Rig Veda, by Gustav Holst, and Bach's 
Brandenburg Concerto No. 2, in F, in which three (trumpet, flute and violin) of 
the four Soloists were supplied by the School. The School attended the Young 
People's Concerts conducted by Dr. Malcolm Sargent, at the Central Hall, on 
and and 23rd February, and 16th March. 


BIRTH 
STRETTON-SMITH. On qth April, 1929, at “Mingfordd,” Cheam, to Dorothy 
(née Stebbing), wife of F. Stretton-Smith, a son (Kenric). 


MARRIAGES 


HARPER—CRUNDALL. On tgth January, 1929, at St. Peter's Church, Whitfield, 
near Dover, Colin Hugh Harper, M.R.C.S., L. R.C.P., to Constance Mary 
Crundall. 

CaMPBELL—Forp. On 6th April, 1929, at the Church of our Lady of Victories, 
Kensington, Rupert W. Campbell to Audrie Ford. 

Witson—McQuirry. On 18th April, 1929, at St. James's, Paddington, Henry E. 
Wilson to Kathleen B, M. McQuitty. 





Obituary 


SYDNEY TOMS 
R.C.M. Students who did not know Sydney Toms, but who have read the 
two delightful articles, “Thirty Years Ago,” which he contributed but recently 
to the MAGAZINE, will have recognised a peculiarly rare and whimsical 
personality. It was a shock to read of his death, at Sidmouth, on 19th April. 
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Perhaps no more loveable person ever came to College. His cheerfulness 
could not help breaking out in spite of bad health and much suffering, borne 
in the most patient and plucky manner. 

He had succeeded Leopold Stokowski as Organist of St. James's, 
Piccadilly, but after nine years was obliged to leave London and betake him- 
self to the South of England, where he undoubtedly gained strength for a time. 
A few days ago I had a charming letter from him, and there was not the 
slightest hint of the serious nature of his illness ; he seemed as happy and 
serene as ever. 

His ready wit always made an irresistible appeal to Sir Walter Parratt. 
On one occasion, during a term, Toms, who was above the average as 
regards inches, had some difficulty with a pedal passage. Parratt said: ‘I 
think, Mr. Toms, you and I were never meant to play the organ ; we are both 
too tall.” Toms replied: ‘‘At any rate, Sir Walter, one of us has done very 
well.” 

He will be sorely missed by all his friends, especially those of ‘Thirty 


Years Ago.” 
WILLIAM H, HARRIS, 


FLORENCE COLERIDGE 


By the death of Florence Coleridge many of the original members of the 
College lose a friend on whose affection and sympathy they could always rely. 
She came to the College in November, 1884, and left in April, 1885. Her work 
was Pianoforte with Ernest Pauer (in whose classes I first met her), and 
Singing with Gertrude Mayfield. The College was small in those days, and 
our friends were very much our friends ; and it was with great regret that we 
heard of Florence’s decision, on her father’s death, to go to the Zenana 
Mission work in India, on which her heart had always been set. She never 
let us get out of touch, however, but wrote to us full accounts of her life and 
work ; and to our great pleasure she returned to London not long ago, and at 
once slipped back into her old place of friendship. Life in India had made 
great demands on her strength, but no one could have anticipated her sudden 
death ; and everyone who knew her must feel that a strong and beautiful 
personality has been with us, and, after a life of unselfish and devoted work, 


has passed on, to the great loss of her friends. 
E.R.D. 





Books and Music 


Mr. Norman Demuth, of Elfin Grove, Bognor, writes of the following urgent 
needs :— 

(a) Church Music—Choral and Organ. 

(6) Secular Choral Works for Choral Societies, ‘‘something short and crisp 
and cheery, in the same category as Dame Ethel Smyth's ‘ Hey Nonny 
No!’” 

(c) Orchestral Works: Symphonic Works for Small Orchestras, with plenty 
of percussion, as ‘‘Provincials love percussion!” ; symphonic poems on 
cheerful subjects. 

(2) Operas: ‘‘ Large works to pleasurable texts, and some more small works 
to afford a delightful evening’s entertainment. The ‘Enchanted Garden’ 
needs a successor.” 
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The Oxford University Press :— 

“Bach's Brandenburg Concertos,” by J. A. FuLLER-MAITLAND, in the 
“Musical Pilgrim” Series, edited by Dr. A. SOMERVELL. Price 1/6. 
‘‘The Theories of Claude Debussy,” by Leon VALLAS. Translated by 

Maire O'Brien. Price 6/6. 

“Oxford History of Music,” Introductory Volume and Volumes I—VI, 
115/- net; Introductory (English price of) Volume,*17/6. Mr. MILForD's 
name should be added in the reference, together with the English price. 

“Oxford History of Music.” Volume VII: The Polyphonic Period, Part I, 
by H. E. WootprinGe. Price 6/6 (same conditions apply). 

“ The Journal of the English Folk Dance Society" (2nd Series, 1928, No. 2). 
Price 2/6, 

“The Listener's History of Music,” by Percy A. ScHOLEs. Volume II: 
The Romantic and Nationalist Schools of the 1gth Century. Price 6/-. 
Volume III : To the Composers of To-day. Price 6/-. 


Messrs. Boosey & Co., Ltd. :— 

‘fA Collection of Handel's Songs,” selected and edited by WALTER Forp, 
with pianoforte accompaniments newly arranged from the original 
score, as given in the edition of the German Handel Society, by 
Ruverr Ervesacn. Price 3/6 for each of the seven Volumes : 
I —Light Soprano, II—Dramatic Soprano, III — Mezzo Soprano, 
1V—Contralto, V—Tenor, VI—Baritone, VII —Bass. 


Messrs, Edward Arnold & Co., 41-43 Maddox Street :— 
Arnold's Descant Series— Traditional Songs,” arranged with descants, by 
T. F. Dunnitt. Price gd. and 4d. 


The Oxford University Press :— 

Toccata for Piano, by HAROLD RuTLAND. Price 2/-. 

““Gadabout” for Piano, by Herbert HOWELLS. Price 2]-. 

J. S. Bach's “Sarabande” from 'Cello Suite, No. 4, arranged for Piano 
Solo, by LEONARD Borwick. Price 2/-. 

“Erbarm Lich,” also by LEONARD BorwIck, arranged for Piano. Price 2/-. 

“ Bach's Birthday,” Four Fugal Sketches for Piano Solo, by GEorGE Dyson. 
Price 2/- for complete volume. 

“Three Little Pieces," by ARTHUR BENJAMIN. Grade C. Price 2/-. 

“Rigadoon."” Grade C. Price 1/6. 

“Siciliana.” Grade C. Price t/-. 

No. 2 of ‘Six Short Anthems for the Seasons of the Church,” by Dr. Ley : 
“Lo, round the Throne a glorious band.” Price 6d. (Also set in an 
extended Version for Chorus, Semi-Chorus and Orchestra or Organ.) 

‘*A Duan of Barra.” Musical setting by E. Duncan Rupsra. Price 2/-. 

Two Short Pieces for Flute (or Violin) and Piano, by C. R. Yurt_e Smit. 
Price 2/- 

“Walking Song."” Price 2/-. 

‘Severn Meadows.” Price 2/-. } IvOR GuRNEY. 

“The Two Corbies.”” Price 2/-. 

“An Elegy on Mrs. Mary Blaize." Price 2/-. } 


} Both by HAROLD RuTLanp. 


Interlude for Piano, “Sweet Auburn.” Price 2/-. Rosin Mitrorp. 


“An Elegy on the Death of a Mad Dog.” Price 2/-. 

‘The Rio Grande,” Poem by S. Sirwe t, set for Chorus, Orchestra and 
Solo Pianoforte, by Constant LAMBERT. Vocal Score, price 6/- ; 
Solo Pianoforte, price 5/- ; Chorus Edition, price 1/-. 


(All these for Piano.) 


i 
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Review 


AN INTRODUCTION TO THE Music OF R. VAUGHAN WILLIAMS. By A. E. F. 

Dickinson. ‘‘The Musical Pilgrim" Series. Oxford University Press, 

1/6 net. 

The Musical Pilgrim—for the third time in the person of Mr. Alan Dickinson— 
has arrived at the ‘‘ Delectable Mountains.” His book is a record of his explora- 
tions. Considering the size of this mountain chain of music, and the narrow limits 
possible for a volume in the series, Mr. Dickinson has managed to pack 
a great deal of interesting information and individual thought into his traveller's 
guide. Two courses were open to him. Either he could say a little about 
everything, or try to say everything about a few typical works. He chose 
the latter. Thus it comes that between his Introduction and Summary— 
which contain the pith of his observations—the chapters devoted to the 
“Sea,” “London,” and ‘ Pastoral” Symphonies are by far the longest. In fact 
they are detailed analyses of these works, and will make the book a useful com- 
panion at many concerts as well as at home. But in consequence Vaughan 
Williams’ Operas do not receive the space they deserve. Even the famous 
Prize Fight in “‘Hugh the Drover” is not mentioned, though Mr. Dickinson 
spares time to tell us his impression that ‘There isa certain primitive, Flying 
Dutchman element about Hugh, and (on the other hand) a certain reminiscence 
of Irene Forsyte in Mary." The second opera, ‘‘ The Shepherds of the Delect- 
able Mountains," appeals to him stillless. ‘Sancta Civitas” and the ‘‘Mass” are 
also discussed rather briefly, but here, as everywhere in the book, Mr. Dickinson's 
musical examples are well chosen and helpful, It is never easy to 
estimate musical works of genuine originality, especially when they are 
contemporary. Mr. Dickinson candidly uses the pronoun ‘‘T" all through, 
taking the entire responsibility for his own views. He also is inclined to accept 
the artistic conditions of these last ten years as the touchstone for all creative 
work—whether it belongs to the pre-War period or looks far ahead into the 
future. One may thus dissent from his views, but his book is the outcome 
of first-hand thought and study, and it stimulates thought in the readers, 
Moreover, every now and then he exhibits the kind of intuition which is 
better than cleverness. ‘I feel, though I cannot prove,” says Mr. Dickinson, 
“that Vaughan Williams’ music is likely to make a special appeal to the 
men and women of fierce ideals, to the explorers, to the people whose 
experience in the last ten or twelve years has taught them the grave danger of 
playing for safety, whether in art or in the ordinary walls of life.” 





The Term’s Awards 


EASTER TERM, 1929 





The Director has approved the following Awards : 


CHARLOTTE HOLMES EXHIBITION 
Divided between ; 5 
Jones, Susan ... ... Violoncello | Brough, Violet P. ... Violin 


CouNcIL EXHIBITIONS 


Henn-Collins, Patience Violoncello King, Ruth M. ... Violin 
Henrici, Peggy ... Hautboy Cazenove, Jane M. A. Pianoforte 
Bowyer, Myrtle ... Pianoforte Bunney, John J. Th Violin 
Smalley, Alison L. ... Violin Gurnell, Florence ... Violoncello 
Curry, Elsie ... ... Violoncello Cashman, Eileen M..,. PianoAccom, 
Perrins, Cynthia .. Singing Pasco, Ruth .., «. Pianoforte 


Hordern, Joan .. Singing Brownlow, Agnes... Singing 
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Lixtra Awards 


Smith, M. Elizabeth... Violin 
Triggs, Juanita ... Pianoforte 
Christiansen, Thyra... Pianoforte 


Tiley, Eleanor M. ... Singing 
Haddow, Elma M. ... Singing 


RAYMOND FFENNELL PRIZES FOR TEACHERS’ TRAINING COURSE 


Barker, Vera ... .. Pianoforte 
Brown, Katherine... Violin 

Carey, Mary ... ... Pianoforte 
Clappen, Betty S.  ... Pianoforte 
Collier, Bernard ... Pianoforte 
Creasey, Cecilia ... Pianoforte 
Dinn, Winifreda -«. Aural 

Harrison, Alan S._ .., Pianoforte 
Hilton, Helen... .» Pianoforte 


Just, Kathleen .. Pianoforte 
Kimber, Ernestine ... Pianoforte 
King, Ruth M. ... Violin 

Morley, Reginald... Violin 

Papworth, Edith ... Pianoforte 
Parker, Marjorie ... Pianoforte 
Pelloe, Mary ... ... Pianoforte 
Porteous, Kathleen ..,  Pianoforte 
Scott, Helen ... ... Pianoforte 





A.R.C.M. Examination, April, 1929 


The Editor much regrets that in the last issue Miss Bertha 
Steventon’s name was incorrectly spelt as ‘‘Stevenson."” He offers 


sincere apologies herewith. 


PIANOFORTE (TEACHING)— 


Brownlow, Elinor Mary 
Christie, Jean Isabel 
Clappen, Betty Sarah 
Crow, Norah 
Haigh, Walter Emil 

6 Leliévre, Madeleine 
Maccabe, Barbara Bruce 
Partridge, Ethel Janet 
Woolley, May 


PIANOFORTE (SOLO PERFORMANCE)— 


Bowyer, Myrtle Cookson de Pont 
Darling, Constance Anne 
Davidson, Hilda Frances Holden 
Holst, Imogen Clare 

Noble, Hilda Mary Whish 
Walker, Elizabeth Tilden 
Wilson, Kathleen St, Clare 


SINGING (SOLO PERFORMANCR)— 


Abbey, Margaret Doreen 
Davies-Jones, Edna 
Evens, Phyllis Maude 

6 Haddow, Elma Maude 
Johnston-Smith, Yvonne 
McIver, Mary Begg 
Mitchell, Doris Isabella 


Singing (Solo Performance)—continued 
Moore, (Mrs.) May 
Mottershead, John 
Roper, Edith Monica Margaret 
Rowsell, Rosalind Margaret 
Westbury, Marjorie Rose 

SINGING (TEACHING)— 


Hordern, Joan Adela Calverley 


VIOLIN (SOLO PERFORMANCE)— 
Graham, Mary 
Walker, Clifford James 
VIOLIN (TEACHING)— 
Brown, Kathleen Nellie Frances 
Innes, Myrtle Elizabeth 
VIOLONCELLO (TEACHING)— 
Arundel, Marguerite Winifred 


ORGAN (TEACHING)— 
b : Smith, Herbert Leslie 


ELOCUTION AND DECLAMATION— 


Hall, Betty Mariam 
Lemare, Iris Margaret Elsie 


& Competent knowledge of Harmony and Counterpoint, 


ce 


7 Competent knowledge of Choir Training. 





List of Dates, 1929 
MIDSUMMER TERM 


Entrance Examination... Wednesday... 24th April 
Term begins... «Monday eee 29th April 
Half Term begins -- Monday x loth June 
Term ends we +e Saturday oor 2oth July 


